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A Study on Chinese-Japanese Mutual Translation Strategies for

Multiple Text Types From a Functionalist Perspective
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Based on Katharina Reiss’s text typology theory from the German Functionalist School, this paper systematically
explores the strategic differences and practical methods in the mutual translation between Chinese and Japanese for
operative, informative, expressive, and informative + expressive text types. By comparatively analyzing the linguistic
functions, communicative features, and cultural cognitive differences of these four text types, the study proposes
targeted translation strategies: Operative texts require tone adjustment, localized adaptation, and pragmatic
compensation to maximize appeal; informative texts emphasize sentence structure restructuring and terminology
standardization to ensure information transfer efficiency; expressive texts focus on formal imitation and rhetorical
reproduction to preserve the original aesthetic value; for informative + expressive texts, flexible handling of idioms,
proverbs, and stylistic forms is necessary to achieve an optimal balance between informational accuracy and aesthetic
form. The study validates the applicability of functionalist theory in Chinese-Japanese translation through empirical
case studies, while also revealing the prevalence of mixed text functions and the consequent demand for translator
strategic flexibility. These findings not only expand the explanatory dimension of Reiss’s theory, but also provide an
operational methodological framework for cross-cultural translation practice, holding practical significance for

promoting in-depth communication between China and Japan.
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Introduction

Katharina Reiss, a representative figure of the German Functionalist School, linked the three functions of
language with corresponding language characteristics, text types, and communicative situations, primarily categorizing
texts into informative (representing objects and facts), expressive (expressing emotions and attitudes), and
operative (influencing the text receiver). She proposed corresponding translation methods for different types.

This theory provides an important classification basis for translation practice. However, texts in reality often
possess multiple functions simultaneously, especially in Chinese-Japanese translation, where cultural differences
and the complexity of language expression habits make it difficult to apply single-type translation strategies
entirely.

Therefore, within the framework of Reiss’s theory and combined with practical cases of Chinese-Japanese
translation, this study explores the translation strategies for operative, informative, expressive, and informative
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+ expressive texts. By analyzing the differences in linguistic function, communicative norms, and cultural
cognition among different text types, this study aims to supplement the applicability of Reiss’s theory and provide
translators with more operational methodological guidance.

Table 1

Functions, Characteristics, and Corresponding Translation Methods for Different Text Types (Cited From
Munday, 2014, p. 107)

Text type Informative Expressive Operative

Language function Representing objects and facts ~ Expressing sender’s attitude Making an appeal to text receiver

Language characteristic ~ Logical Aesthetic Dialogic

Text focus Content-focused Form-focused Appellative-focused

TT should Transmit referential content Transmit aesthetic form Elicit desired response

Translation method “Plai_n prose”, explicitation as “Identif)_/ing” method, adopt “Adaptive”, equivalent effect
required perspective

Operative Texts

The purpose of translating an operative text is to elicit an intended response. Regarding its translation
method, Reiss suggests adopting an “adaptive” method to achieve equivalent effect. Adaptation refers to using a
particularly free approach in translation, meaning that to make the target text more suitable for target language
readers, the translator can, to some extent, change the content and form of the source text. So, how exactly should
these changes be made?

STL: HI-FCRY A B Axxxx.com, WG SEPIE, E@ES MBAH . RGBS IR BRI D7 0. (From the

translation practice of a competition notice)
BT XEOLG, A—/VT KL Axxxx. comllPBiED < 723\, EYOERE ZFIHOLHAE, A—1LT K

VA, EHRE, U4 —F vy MTTRITIY FiExd TEE <7230,

ST2: JyMRAEMIER R FZIME Ak FE, DB ENE, S50 TR IR TS 8T K 5% .
(Same as above)

TT: S OIS D ESICHEHEET W 13— N —%2 0 U CER OZERELZED 52— L, ho=
U= IBILTEY | BRBEFRICIRD AT . A EBE LI T OBOB M Z W LET,

Chinese competition notices and similar texts are generally concise, focusing on describing objective rules
or procedures such as competition requirements and how to apply. Even if the content includes lively interactive
elements, the main tone remains solemn and formal. Therefore, when translating into Japanese, it is necessary to
fully reflect this stylistic formality. For instance, the Chinese original in Example (1) uses only one “i&” (please)
to express respect, whereas the corresponding Japanese translation uses honorific and formal expressions in
multiple places. Similarly, the translation in Example (2) uses humble expressions. That is, translation needs to
consider the communicative norms or habits of the target language. In Japanese, when interacting in formal
settings, honorifics (ELAXFE “sonkeigo”) and humble language (FitFE#E “kenjogo™) are frequently used to
express respect and formality. Furthermore, since these are operative texts appealing for active submission of
entries, their essence involves interaction with people; naturally, honorific expressions become indispensable.
Otherwise, the Japanese target audience might perceive the organizer as lacking respect and sincerity, preventing
the text from fully exerting its persuasive and appealing power.

ST3: H7plcb AAILPEWIZA-T, BoFEE s, ST ENGDE LA E HEE O > TWeEE
7oV, HRTEO AN Z LD LUDNT E9, (From the translation practice of a proposal)
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TTL: A BRI HAIL 58, Wil B ORI b D By — i AR 77 e i R N5 -
TT2: A BARBAE I H ARS8, i MR N St b ROy — RN BATIE i
RN

A literal translation of the ST3 yields TT1, but it is difficult to perceive the emotional factors beyond the
words, failing to fully convey the persuasive appeal of the original. TT2, based on grasping the sentence semantics
and expressive purpose, uses amplification by adding the agent “F A1 (we), significantly enhancing the
persuasive force. Secondly, changing “4: 3% /720> (lifestyle) to “ A ZE” (life) expands the conceptual category
(“lifestyle” is part of “life”), thereby broadening the target audience’s cognitive space regarding “joining the
Communist Party”, further highlighting the significant impact of this choice on people, and thus reflecting its
grandeur and sanctity, achieving the translation goal of fully influencing the target reader. Additionally, Japanese
texts rarely use exclamation marks, even in highly agitative or inflammatory texts. Unlike Japanese, Chinese
often uses exclamation marks to express passionate emotions. For example, the calm statement “& 72 7= D A5¢
Z D KODT £97 becomes “FRATWE HIRIE IR A ! (We sincerely invite you to join the Party!),
instantly conveying a sense of firm belief and power, which is inspiring. This is precisely because TT2 better
aligns with this characteristic of Chinese, meeting the communicative norms of the target language.

ST4: HARKERDIESN, TNETTHIIZTOIELH R - ALhD I LELNBRE- T, FAOHKE
Z &I 0 F9. (From the translation practice of a speech)

TTL1: FOAE A AL 5 I W B R X — Sl R RS I BL . FRAE P

TT2: )5, HOAHE H AR F M i fe a2 s b dhoxd HE S Z 30l i R B P2 AR Bl e, RAERURAEA . &
T DF B B2 o, AR K !

First, the phrase “= = <°7>72—43” in the original is clearly a metaphorical expression, but it only contains
the noun “small stone” without a corresponding verbal predicate, making the semantic frame unclear.
Consequently, Chinese readers cannot easily grasp the precise meaning intended here. Generally, Chinese readers
seeing “f1” (stone 7 % BEAE B HAE NS R IhAE (most easily associate its function as a building
material)), i.e., the framework of a building, hence translated as “7s#% N EL” (add bricks and tiles) in TT1.
However, in Japanese, there is the idiom “— % # U %™ (isseki o tojiru—to cast a stone), meaning “to cause a
stir; to bring about some impact”, where “—#5" refers to “a factor that triggers an influence”. Thus, “& X X°7)»
7o —47 refers to “a slight factor”. Therefore, considering the preceding context, it can first be tentatively
translated as “HE H /N /IMEITTHR™ (can make a small contribution), then enriched and refined to become “HE &k
% s/ S S0l R SR P AE AR e, AR RAE A (can more or less positively influence and play
a positive role in promoting the development of this cause).

Secondly, the original is the conclusion of a speech. According to Chinese expression habits, the final
sentence of a speech often starts with “& /5> (finally) and adds an expression like “iffif X2 ! > (Thank you,
everyone!) after “Fk A PF 245 5> (That concludes my speech). Although a minor point, this makes the
target language text sound smoother and more natural to the reader, enhancing its acceptability.

Summary

Notifications and invitations to join organizations, though differing in the intensity of tone, ultimately belong
to persuasive, appealing operative texts. The most crucial aspect of operative texts is to make the target reader,
upon understanding the semantics, resonate emotionally with the translator and develop empathy. Analyzing the
specific cases above, combined with the different characteristics of Chinese and Japanese languages, indicates
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that a domesticating approach should be the translation principle. This involves adjusting tone through
“amplification/omission” and “rational use of punctuation” at the linguistic form level to ensure the translation
conforms to target language expression habits and audience acceptance.

Here, the domesticating approach means aligning with the common expressions and habitual wording of the
target language in the corresponding context, achieving a vivid and natural free translation that the target audience
readily accepts. When adjusting tone, noting that when translating direct imperative sentences expressing requests,
invitations, or persuasion in Chinese operative texts into Japanese, it is necessary to explicitate respect and
formality without excessively weakening the appealing and persuasive force. This requires using honorific
expressions to make the sentence tone peaceful and indirect. Conversely, when translating sentences containing
honorifics in Japanese operative texts into Chinese, it is necessary to simplify the honorific expressions by using
words like “i%> (Please) and “f&” (You [honorific]) at the lexical level, and syntactic structures like “/&75 7]
PLe+++=” (Would it be possible to...) or <l H----- , AT AEZRSE” (If..., we would be greatly honored) to
avoid excessive respect leading to wordy and cumbersome expressions. That is, the Chinese translation of
operative texts, especially those similar to competition notices and public invitations or persuasions, must
conform to the concise and formal expression habits of Chinese.

Furthermore, the author consistently advocates that translation work requires the participation of native
speakers, especially for Chinese-to-foreign language translation. As with the term “—5” in the example,
understanding the same vocabulary can lead to different semantic outcomes due to different construed semantic
frames. In such cases, one must avoid subjective assumptions; instead, it is necessary to conduct searches and
verification, consulting and confirming with native Japanese speakers when necessary.

Informative Texts

The purpose of translating an informative text is to transmit the referential content of the source text.
Regarding its translation method, Reiss suggests using plain, simple language to produce a concise translation
free of redundancy. However, relying solely on this is clearly insufficient.

ST5: T-E b TEDLERN, AMEOFEREL L ZATHA LR, T E - J&KE - FRD0BER,
(From the translation practice of a user manual)

TTL: AZAL)LE A, AR L] il 2y (. PIRESSIERURAG  fild, Z45.

TT2: ANELLJLE B, A0 N G B2 4l LA le, DA GG et fioh o s H A £ 5

TT1 almost achieves a word-for-word correspondence with the original; the information is complete and
accurate. According to the existing translation strategy for informative texts, this fully meets the standard and
theoretical requirements. However, it is not difficult to notice that the underlined parts in TT1 still feel unnatural
because they do not conform to the linguistic characteristics and expression habits of the target language, Chinese.
Consulting similar product instruction manuals in Chinese reveals that warning language in Chinese manuals
often adopts the fixed pattern “ANZE (2% || )------ , LG LABT )++++++ (Do not [prohibit]..., to avoid [to prevent]...).
This helps the sentence avoid redundancy and appear smoother. Therefore, changing the stiff literal translation
CONIELE B4 )| AT fb Atk 3 i) 36 77 45 > (Do not use within reach of infants and young children) to {3 i ivf 37 i
G BL %) )L fuhle, LA4s-----+ (During use, avoid contact by infants and young children to prevent...) makes the
translation smoother and more natural. Additionally, the term “%2 15> (injured) belongs to a superordinate
category encompassing specific injuries like “%Z175” (scalds) and “fifi H1> (electric shock). Nouns from different
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categorical levels are not suitable for “Jf:%1]3 X" (coordinated expression). Therefore, changing “iF 23 (injury)
to “HAh 45> (other injuries) and connecting it with <=k (or) makes the translation coherent and natural.

ST6: [4RAR | EPek] F— - [HBHE] F—ohRo/Eix, BEORAMRARFIZEELZ D TT, (Sameas
above)

TTL: ER SRBEK B [HH T8 i S S A2 T 1T BRI AN 5 A N L AT i h 1

TT2: [RGBk [HUETE R TR A 2 1T AR A B s vk i

TT1 renders “H DA H H 7257 as “HREE A7 {# A\ 1£> (people with inconvenient eyesight), which is a
literal translation, tends to be colloquial, lacks professionalism, and although it accurately conveys “limited eye
function” semantically, it does not conform to Chinese expression habits. “#f[& A 4> (visually impaired
individuals) in TT2 is a commonly used professional term in Chinese, aligns with target language expression
habits, achieves concise, accurate, and professional expression, and better fulfills the core function of informative
texts.

STT: REAFESL, HEMRBEFT T TREEEX, EFME. KBREE, NPOIEANLR ELHERATE T
Hbisd X 527> T3, (From the translation practice of a policy proposal)

TTL: A=A E CEAMUN R RR TR EEH T, LR REXE . BIRAKE . Rk
. NPOIENSESRAH.

TT2: R A=A EE CEMUN R RR TRRRIEER T, @ PUEPEREXE . BIRERE. Rl
. ERAHNEZHEARE. (Footnote: ATl “PRIX", B —HHEFRMFEK. BRERIEY, DI
TEMIRE CRO o« 5H—J7TMNFREW IR TAE, #BEERRN, HRELADN NS HEL OO
H B2 IE SR — PO B xRN A&, T (3] N SEAR o P AR . D

TT1 literally translates «5>-X> and “NPO7% A, which is not conducive to understanding for Chinese
readers, resulting in insufficient semantic transfer. TT2, corresponding to the original meaning, translates “NPO
N as “IE T A4 41 (non-profit organizations), facilitating comprehension for the Chinese audience.
Similarly, there is no direct equivalent term in Chinese for the Japanese “*f*/2}-X”, but Chinese does have the
structure «z------ = ST ” (half... half...). Therefore, while adopting a foreignizing strategy to directly introduce
the source language expression into the target language, a footnote is added for explanation. This ensures both
conciseness in the translated text and clear transmission of the original information.

Summary

The translation of informative texts requires adopting a domesticating strategy while ensuring accuracy and
conciseness, taking into account the expression habits of the target language to make the translation smooth and
natural. This is because the inherent differences between Chinese and Japanese in cultural background, thinking
patterns, and language expression habits require us not only to correctly convey the semantics (initial translation)
but also to transform the initial translation into natural target language at the linguistic form level, i.e., re-
examining the initial translation from the perspective of target language thinking. Regarding this, one can search
for target language texts identical or similar to the source text, drawing on existing common sentence structures
or vocabulary in the target language to optimize the translation expression. Furthermore, in translating
informative texts, when a term in the source language lacks a corresponding expression in the target language, it
is generally necessary to add annotations, which can be in the form of footnotes or inline notes depending on
their length.
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Expressive Texts

The purpose of translating an expressive text is to mimic the aesthetic form of the source text. Regarding its
translation method, Reiss proposes to identify with the method and adopt the perspective of the ST. Specifically,
the ideal translation for an expressive text, while conveying corresponding semantics and ensuring accuracy,
should also reflect the formal beauty, rhythmic beauty, and the artistic beauty arising from certain forms and
rhythms of the original.

ST8: {Eli/KHVsfRyRIE, (EIEYE RPE. YU, MEZLK BEb g, R ARZ]. 4], (Fromthe translation
practice of lyric)

TTL: MKOFTEITIEGIAD, B LR SR ZHeT. RTHMMSNBEANDN, B2 2R 6EL%
D,

TT2: KOFITEET . IBENTLE L, KOFTEZTEY, BaEx D,

Lyrics and poetry are texts that highly value artistic expression. Each line of the original text rhymes with
“an” at the end, and each line has the same number of characters, 8. TT1 is translated following this characteristic:
Each line ends with the rhyme “e”, and each line has the same number of characters, 11. This seems to fully
comply with the original form but overlooks a crucial point: The core of song translation lies in maintaining the
consistency of the melody. In other words, when translating into Japanese, the primary concern is preserving the
original melody of the song; secondly, the semantics and emotions the lyrics need to convey; and lastly,
considering linguistic aspects like character count and rhyme. Generally, the same melody requires roughly the
same number of syllables. Chinese characters are monosyllabic, whereas Japanese requires two or more syllables
to form a minimal semantic unit. This means that under the same melody (i.e., the same number of syllables),
Chinese can express more semantics than Japanese. Precisely for this reason, when translating Chinese lyrics into
Japanese, to keep the Japanese translation consistent with the Chinese original melody, it is necessary to reduce
the semantic content expressed in Japanese, i.e., to use omission, selectively translating the original text, thus
resulting in TT2. TT2 meets the requirements of the melody but, constrained by semantics, fails to achieve perfect
formal rhythm. This is precisely the most challenging aspect of balancing expressive texts. Consequently, in
reality, when songs from one country are introduced to others, the lyrics are either amplified or omitted, or
directly rewritten significantly, or even only the original melody is imported, abandoning the source language
lyrics and writing new lyrics in the target language.

STO: VEEIFD =ZFHE, Fo =FEE, ERFORESE, MEFOREE ., FIRI0oaE, REFORE
pERE, AR TH, BAEFOLED EIZS > TS HAR/INOAE LEEIZONEZ LN TS, (From
the translation practice of prose)

TTL R =R 29T = B R T M T MAEF M LR . RN a S s S ats -
Hh, JURAIRE R R A 5 AR SR A B R AR S/ R i) L B

TT2: SR =HE . 2T = E R LB XA R EE . RN RS s S At
Forpr, dRSLAE S ARSE I B b B AR /N B A T B PR AR BE A R IR

The underlined part in the original literally means “I am caught by the wooden five-story pagoda”. Its
intended meaning is “I am fascinated by the wooden five-story pagoda”, “the wooden five-story pagoda enchants
me”, “my heart is captured by the wooden five-story pagoda”, etc. Ultimately, only one specific expression can
be chosen, requiring the translator’s judgment. TT1 uses the word “# k> (fascinated), which is semantically
correct. However, since the original uses personification here, endowing the pagoda with the ability to “catch”
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or “capture” people, this expressive form should be preserved in the translation. Therefore, the word “{%3%”
(capture) in TT2, while conveying the correct semantics of the original, also accommodates the vivid expressive
technique of the original, better matching the use of the word ““>7>% X % (to catch) in the source text.

Summary

Thus, in translating expressive texts, preserving and imitating the original expressive forms is crucial. For
instance, lyrics and poetry emphasize rhyme, sentence arrangement, and rhythmic framework; literary articles
also have unique sentence structures and rhythms for expressing emotions. These formal characteristics actually
constitute the specific meaning, literariness, and artistry of the original content, making them core elements that
cannot be ignored. Therefore, during translation, while ensuring informational accuracy, every effort should be
made to align with the original form. Secondly, in translating expressive texts, rhetorical devices such as
simile/metaphor, personification, symbolism, metaphor, exaggeration, etc., present in the original should be
preserved and imitated as much as possible. These belong to the artistic forms and aesthetic characteristics of the
original. Once removed, the readability, literariness, artistry, and aesthetic quality of the text would be greatly
diminished.

Informative + Expressive Texts

Informative + expressive text is a very common hybrid text type. However, Reiss does not propose specific
translation methods for hybrid texts, only emphasizing that when translating hybrid texts, “the most important
factor in judging the TT is whether it conveys the primary function of the ST”. Regarding “informative +
expressive texts”, the author believes the difficulty lies in balancing information transmission and style
reproduction. Conceptually, these two seem somewhat contradictory, and true understanding can only come from
practice.

ST10: REKHRAEAUE B E ARSI T AWEES J7, T2 e Eh 1 o Il #1468 563 (From the translation practice of
a work in literary anthropology)

TT: X E EHOEROGFELEZ AT A 72012, e Z L BN L TEn, [XKEME G033
b)) | LWV HADLDDEZ DD e,

ST11: HE M ARIERUIMEMEG — A F— ISR, MIE “ T AERE, AANK4A” . (Same as above)

TT: FEERONZER ERMESRALRTHEIC, BHTL5ER’H L, ZHUE TEL R T LD
He7eoTRNPB L BREBEETLHEDIZHAI LIETH-TH, WETHILEZRN L XD 0T/ LWAEES
BTNt no L) | L,

The phrases “KIEM %) in the first ST and “T* N K, A4 in the second ST have corresponding
translations in Japanese and can be used directly or paraphrased. However, in “informative + expressive” texts,
to maintain the literariness and cultural nature of the original, it is necessary to use existing Japanese translations,
i.e., directly adopt “RIEMIE)” and “E & 72> THES & b R E 72> TA) 6 U7, But most Japanese people
cannot understand the meaning of these two proverbs, and since this is an informative text with an academic
inclination, to clearly convey the information to readers, inline annotations are also needed in the translation to
ensure readers fully comprehend their meanings.

Summary
Regarding the translation of idioms and customary expressions mentioned above, “flexibility” is crucial.
In Chinese texts, the use of proverbs, four-character idioms, and other set phrases is relatively frequent. A
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certain portion of these have established translations in Japanese. These phrases can be roughly divided into
three categories: The first category includes phrases with equivalent form and meaning, e.g., “VY i 22 &k
(V9 1 %E K —shi-men-so-ka)”, “AN LK (K {E# K —fu-gu-tai-ten)”. The second category includes
phrases with similar form and equivalent meaning, e.g., “#{ifiiz 2 (4iE—kei-en)”, “UHCAET (70K
@4 L—kishin ya no gotoshi)”. The third category includes phrases with different form but equivalent
meaning, e.g., “S 54 (% D%V —ato no matsuri)”, “H AN (FEdH 2 JE TN % 3 —no aru taka
wa tsume o kakusu)” (Gao & Du, 2022, pp. 80-88). During translation, these can be directly used. Although
paraphrasing is also possible, to retain the original emotional color, literariness, and cultural nature, it is
best to apply them directly. However, it should be noted that some phrases may not be commonly used or
well-known among Japanese people; in such cases, inline annotations or footnotes are needed to further
explain their meanings, ensuring clear information transmission to the reader. Furthermore, for phrases
without established translations in Japanese, paraphrasing or literal translation can be adopted based on text
type and personal preference. However, the prerequisite for literal translation is that the original expressive
form must be acceptable to the target language reader, and the translated expression can produce the same
effect as the original.

Conclusions

Based on Katharina Reiss’s text typology theory and through studying specific translation cases, this paper
has preliminarily summarized the translation strategies for Chinese-Japanese mutual translation of operative,
informative, expressive, and informative + expressive texts. On the one hand, different text types have their most
typical characteristics and tendencies, and their respective translation strategies exhibit significant differences.
On the other hand, although Reiss’s text classification provides clear direction for translation, texts in actual
translation often possess multiple characteristics and functions simultaneously. Therefore, translators need to
integrate various translation strategies based on the theoretical framework, master them thoroughly, adjust
strategies according to specific contexts, and make flexible choices.

Through empirical analysis, this study not only validates the applicability of Reiss’s theory in Chinese-
Japanese mutual translation but also further expands the translation methods for various text types, providing
a more comprehensive reference for translation practice from a functionalist perspective. Future research could
incorporate more cross-cultural communication cases to further explore dynamic translation strategies for
different text types, promoting the refinement of the theoretical system and the deepening of practical
application.
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