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Whether creative hysteria or synthetic agony, 

It makes no sense any more … 

რეალობის ბუნდოვანი კადრი კოველდღე გრძელდებოდა 

სადღაც ირეალურში თითქოს გაჩერებულიყო კადრი,სადაც თვითონ ღმერთი იყო 

მოსასვლელი.1 

 

Moldy reality between hope and dream 

Thoughts thrown onto the shelf 

Dream hanging from the ceiling  

That would condemn the thoughts to the gallows every day 

But moldy reality between hope and dream was a part of the day 

Which would stumble over the hope  

Hidden somewhere in the corner  

Breathing again which sounded more like puffing! 

The vague shot of reality would transcend into something irreal 

As if the shot stalled through which the Divinity would manifest itself! 

Spectators?! 

Did I mishear it or did somebody really ask  

where the spectators were? 

… She had a couple of one-eyed witnesses but  

There was something else, invisible… 

The unbearable being of lightness,  

The pressure of tattered life, 

                                                        
Tamari Cheishvili, Ph.D. in American literature, Independent Scholar. 

1 This epigraph is in Georgian. The origin of the Georgian script is poorly known; the first version of the script attested dates back 
to at least the 5th century. The Georgian script is a unique writing system, one of the fourteen original scripts existing in the 
world. 
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Ragged edge of existence,  

That was moth—eaten in holey.  

‘Precious’ spam of being wailed longing for span of existence! 

Therefore, the room was exhausted,  

White roses were fading,  

Scarlet roses were burning with flames, 

And callas, in mourning for the agony of longing, 

Stood in guard of the blood-red roses. 

… Memory was woven out of sorrow every day… 

The fish were bubbling 

The frog was croaking 

The owl was calling 

The dogs barking 

And cats meowing  

And this all as if nothing but  

The clock kept chiming persistently, 

Instant by instant, second by second, minute by minute, 

Prolonging the life of the 'suspended shot' that  

One day, Somewhere, sometime should have been a feature-length film. 

This is a poetry of subtexts—beneath the deceptively ‘simplistic’ façade there are hidden profound 

meanings and complex undercurrent implications. Her poetic language, diction and images are extremely 

refined and laconic; a strong sense of the tragic is objectivized and intimate-personal emotions are 

impersonalized. The text is never too sentimental or boring; the text is devoid of unmotivated and unnecessary 

poetic ornaments and faded, worn-out metaphors. The poetic images are strikingly ‘fresh’ and paradoxical, 

being organically woven into the unified poetic texture. The poem abounds in associative details and parallels, 

in a word, it presents a multi-layered complexity in which diverse intertextual figures (allusions, reminiscences, 

quotations etc.) are unified into a rich poetic whole. 
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